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In the history of humankind there are many examples where

the location of a settlement was determined by the

proximity of natural features, especially forests and rivers.

The system of blue veins crisscrossing the land is not called

the backbone of settlement processes for nothing.  

 is no exception in this respect. It a classic example

of a settlement that, while developing into a dynamic

capital city, has always been dependent on and influenced

by the Vistula River, the topography of its valley, and its

former tributaries.

In this article, I briefly outline the fascinating process of

Warsaw's architectural and urban development and its

maturation into a capital, as documented by maps and

plans from the 17th and 18th centuries. The aim of

compiling cartographic sources and attempting to

reconstruct the landscape of the city in the 18th century is,

on the one hand, to draw attention to the phenomenon of

the so-called Warsaw escarpment 

Warsaw escarpment

The Warsaw escarpment is the western edge of the Vistula River
valley in Warsaw. The escarpment is pierced by small natural
gorges, but there are also artificial breakthroughs. The escarpment
enabled Warsaw to dispense with a large eastern defensive
fortification. Unfortunately, nothing is known about the exact origin
of the escarpment.

, and on the other, to acknowledge the undeniable role of

the artistic and architectural patronage of the Wettins 

Map of the Battle of Warsaw in 1705.

Theatri Europæi Siebenzehender Theil.

Bayerische Staatsbibliothek, 

Free access - no reuse

The cartographic drawings of Warsaw from 1730-1762, preserved in the
Dresden and Warsaw collections, illustrate the architectural garden city
where the artistic ideas of the Saxon Baroque were crystallized. These
exceptional documents bear testimony to a golden era where the urban
landscape and cultural life of the city grew and flourished, stimulated by the
patronage of the Saxon royal court, the great families of the Polish nobility,
and the cooperation of Polish and Saxon craftsmen and artists.

Warsaw - A Hillside City of Sirens
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Wettins

The House of Wettin is one of the oldest German noble families. In
the Middle Ages, the house mainly represented the Margraves of
Saxony, the Landgraves of Thuringia, as well as the Dukes and
Electors of Saxony. In 1485, with the division of Leipzig, the house
split into an older (Ernestine) and a newer (Albertine) line. The
Ernestines ruled for the most part over what is now Thuringia, the
Albertines over what is now Saxony. Due to the confessional
conflicts in the 16th and 17th centuries, the electoral dignity passed
from the Ernestine to the Albertine line (1548). Like the Ernestine
line, the Albertine line was Protestant but showed itself more loyal
to the emperor than its Ernestine relatives. The present Belgian
royal house descends from the Ernestine line of Saxe-Coburg and
Gotha.

, whose merits in this respect have long been devalued or

wrongly attributed to their successor.

The topographical determinant of Warsaw's urban

development in the 18th century was not only an

engineering and construction challenge, but also an

expression of the social and mental changes triggered by

the clash of various Saxon cultures and the  

 This particular combination of

natural and cultural factors, as well as the historical turmoil

in Europe at the time, led to the emergence of a unique

artistic movement known as Dresden Baroque 

Dresden Baroque

The Dresden Baroque is a specific form of the Baroque under the
Saxon Elector and later Polish King (1670-1733) and his son
Friedrich August II (1696-1763). In addition to French models, Italian
influences in particular influenced the formal language of the royal
city, which spread to the whole of Saxony and eventually to Poland,
especially Warsaw. At the beginning of his reign from 1694, August
concentrated on representative festivities in which he himself
played the leading role. Later, under his aegis, the Tauschenberg
Palace (1705-1708) and the Dresden Zwinger (1711), built by
Matthäus Daniel Pöppelmann, became representative of the High
Baroque. Eight years later, Pöppelmann added an opera house to
the Zwinger.

, sometimes also referred to as Warsaw-Dresden Baroque. 

The Polish state at the turn of the seventeenth and eighteenth centuries was not prepared,

structurally, for the progressiveness of the Saxon court, which was widely known, nor was it in

Sarmatian

Polish-Lithuanian kingdom.
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a position to modernize Warsaw in a way that corresponded to its function as a capital.

The recipients and later re-interpreters of August the Strong's 

August the Strong's

Augustus the Strong was born in 1670 and became Elector of Saxony in 1694. In 1697 he also became King of
Poland and Grand Duke of Lithuania by paying bribes. For the Polish royal title he had to convert to the
Catholic faith. He transformed Dresden into a Baroque metropolis and led the Electorate of Saxony to
economic, infrastructural and cultural prosperity. At the same time, he was decisive for the involvement of
Electoral Saxony in the Great Northern War (1700 - 1721). Due to the occupation of Saxony by the Swedes,
Augustus the Strong had to give up the Polish crown in 1706. With the help of the Russian Tsarist Empire,
August the Strong was able to secure his position in Poland until his death in 1733.

artistic patronage were primarily representatives of the Polish magnates 

Polish magnates

The traditional ruling class of the Polish-Lithuanian noble republic were called magnates, as in Hungary.
Formally on a par with the very numerous other nobility (szlachta), they characteristically had enormous
power and large property holdings.

, who became accustomed to the aforementioned "innovations" over the course of the next

two generations.  The Warsaw and suburban residences, which were built from scratch or

modernized by the magnates, developed into independent centers of art patronage in the

years 1697-1763, playing an equally important role in the formation of the city as the royal

court.

The topographical phenomenon of Warsaw, which is of almost unrivalled significance in

Europe, is characterized, as mentioned above, by the coexistence of the unique local

topography and the river.  The high, steep slopes that rise above the Vistula, the ravines that

cut through them, the valleys of smaller rivers, and underground springs made it possible for

a fortified settlement to be built here in the Middle Ages. The riverbank, commonly called the

Warsaw escarpment 

Warsaw escarpment

The Warsaw escarpment [pl. Skarpa Warszawska) is the western break-off edge of the glacial valley of the
Vistula in Warsaw. The escarpment enabled Warsaw to dispense with a large eastern defensive fortification.
At the highest point, today's Warsaw University building (the former royal palace Villa Regia), the Warsaw
escarpment reaches a height of about 25 metres.

, is a geomorphological formation, the origin of which is still unexplained.  In the otherwise

flat  region, such a dominant landscape offered unique opportunities, but also urban

challenges. Rising to 108m above sea level at its highest point, it offered unobstructed, far-

reaching views on the one hand, but on the other hand it restricted the spatial development of

the city for many years, with the settlement mainly concentrated on the crest of the
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escarpment.

The first hundred years of the formation of the capital, which began in 1592, were a difficult

time, marked above all by the devastation of the "Swedish deluge" 

"Swedish deluge"

The so-called "Swedish Deluge" consisted of at least two conflicts. One was the Russo-Polish War from 1654 to
1667, and the other was the Polish-Swedish War from 1655 to 1660/61. The Russo-Polish War between 1654 -
1667 was one of the many Polish-Russian wars that occurred until the 20th century. It began because the
Russian Tsarist Empire assisted the Ukrainian Cossacks against what they perceived as Polish overlordship.
The main conflict was to gain control over Ruthenia. The war also ended in a stalemate between Poland-
Lithuania and the Russian Tsardom due to the intervention of Sweden. The Tsardom was able to extend its
territory to the Dnieper through the war over eastern Ukraine. The Second Polish-Swedish War, also called the
Second Northern War or the Little Northern War, was a military conflict between Poland-Lithuania and
Sweden and their allies for supremacy in the Baltic. Almost all of Poland-Lithuania's neighbouring states
became involved in the war. In Poland, the period of the war with Sweden, but often also the entirety of the
military conflicts of the 1650s and 1660s, is referred to as the "(Bloody) Deluge" or the "Swedish Deluge",
because the kingdom experienced a veritable deluge of invasions by foreign armies at that time. Danes,
Norwegians and Swedes occasionally use the term Karl Gustav Wars, which refers to the Swedish King Karl X
Gustav. The devastation of the "Swedish Deluge" is similar to that of the Thirty Years' War in the territory of
the Holy Roman Empire.

.  This invasion from the north left Warsaw in a very bad condition. The cartographic

document illustrating the central part of the city, which was known as Old Warsaw at the time

of the Swedish invasion, is the so-called Dahlberg Plan , with a supplementary panorama of

the city from the left bank of the Vistula.  The latter gives a more complete picture of the

appearance of the city, which at that time was a captivating sight with its multitude of tall

towers, the splendid palaces of the Kazanowski family, the abovementioned Koniecpolski

Palace 

Koniecpolski Palace

The Koniecpolski Palace was built in the 17th century. The city palace in the Krakow suburb on the Royal Road
in Warsaw was built between 1643 and 1645 by Constantino Tencalla for the hetman Stanisław Koniecpolski
and his family. Various changes of ownership and renovations followed, including the construction of a theatre
in the main building. In the middle of the 19th century, Chrystian Piotr Aigner rebuilt the palace in the classicist
style and extended the side wings. Likewise, Aigner gave the garden front a neo-Renaissance shape. On 24
February 1818, the then seven-year-old Frédéric Chopin played his first public concert here and was
henceforth referred to as the "Polish Mozart". The monumental building, consisting of a main body with two
side wings, survived the Second World War almost intact. In the entrance area to the spacious inner courtyard
is a replica of the Józef Antoni Poniatowski monument, the nephew of the last King of Poland Stanislaw August
Poniatowski (abdicated 1795). As a venue for historic political meetings, the Warsaw Presidential Palace
achieved worldwide fame: in 1955, the Warsaw Treaty was signed here. The treaty that addressed German-
Polish relations and was to regulate their future development was also drawn up there. Since 1994, it has been
the privilege of the Polish President to reside in the neoclassical palace.

, and the so-called Villa Regia of the king. Meanwhile, the most impressive and eye-catching

example of garden art, which was developing in Warsaw at that time, could be found at the

palace established by the Grand Crown Prince Stanisław Koniecpolski. The accompanying
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ornamental garden was not as close to the city as some others, but it was remarkable and

innovative in the way it took advantage of the topography, gently descending the wide slope

above the Vistula to the riverbank below. 

All the other gardens, including those at Ujazdów and at Villa Regia on Krakowskie

Przedmieście Street, afforded no view of the Vistula valley due to the mass of palaces that

stood in the way.

Towards the end of the reign of Jan III Sobieski (d. 1696) many magnificent residences were

built scattered around the city. The royal estate in Wilanów, which has been compared to the

Grand Trianon 

Grand Trianon

King Louis XIV had the famous pleasure palace in the palace gardens of Versailles near Paris built as a private
retreat. It was built according to plans by the architect Jules Hardouin-Mansart in 1687-1688 on the site of the
former village of Trianon. The building was designed with fine marble and named Trianon de Marbre. It
retained this name until the construction of the neighbouring Petit Trianon, which, thanks to its later owner
Marie-Antoinette, achieved fame and was to leave its mark on the era. Far removed from etiquette and court
ceremonial, Louis XIV withdrew to the Grand Trianon with his favourite Madame de Maintenon, as unlike
Versailles, not everyone was allowed to visit there. His successors also preferred it as a place to stay.

, the palace of Queen Maria Kazimiera Sobieska in Marymont, the king's hunting pavilion on

the river island on the right bank of the Vistula, and Krasiński Palace are just a few of the

magnificent constellation of residences and gardens that would be created by the visionary

monarch, the Elector of Saxony, King August II of Poland and Lithuania.

Panoramic view of Warsaw from Praga (on the eastern bank of the Vistula). Urbs Varsavia Sedes

Regum Poloniae ordinaria eo Statu repraesentata quo a S.R.M.Sueciae d. 30. Aug. An 1655

occupabatur [...], Biblioteka Narodowa w Warszawie, Sign.: G.56910, Free access - no reuse

A better version of Dresden on the Vistula?
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When Frederick Augustus I of the House of Wettin was elected to the throne of the Polish-

Lithuanian kingdom in 1697, the territorial influence of the Saxon court greatly increased.

While the new territorial areas of Saxony did not need colonization in social terms, it was

necessary to extend the influence of the unified administrative system, including the royal

building policy. The first years of August II's reign were marked by political and social unrest,

which was also reflected in the intensification of investments. However, the thoughts of the

monarch and the royal building office constantly circled around new territories, including the

residential city on the Vistula. With the return of August II to the throne of the Republic in

1709, Warsaw entered a period of great architectural and urban flourishing, documented by a

series of extremely precise cartographic works.

The first map to give an impression of the developments in Warsaw and Praga at the beginning

of the 18th century is an illustration from the Theatrum Europeaeum, created around 1705,

documenting the course of the Battle of Warsaw. It schematically shows the district known as

Old Warsaw and the area adjacent to it, Krakowskie Przedmieście (Krakow Suburb), from the

west. According to the map, the parts of Krakowskie Przedmieście where the ground was

sloping or uneven were covered with trees, which were remnants of a former forest. At that

time, pine-oak forests (Pineto-Quercetum) predominantly grew here.  

The planning and investment activity of the Royal Building Authority in Warsaw reached its

peak between 1710 and 1733, as a glance at the map produced by Christoph Friedrich von

Werneck in 1732 shows. Two variants of this plan were prepared for the Major General of the

Crown Army, August Aleksander Czartoryski (b. 1697 - d. 1782) , and the Court Marshal of

the Crown, Franciszek Bieliński (b. 1683 - d. 1766) , respectively. We see a complete and

well-organized southern suburb of the city. The representative Krakowskie Przedmieście

Street is shown as a wide thoroughfare, lined on both sides with residential buildings, temples,

and spacious suburban apartments. It leads south from the Royal Castle and ends at the

intersection that marks the beginning of the “Way of the Cross” (PL: Kalwaria Ujazdowska).

This “Way of the Cross” (PL: Kalwaria Ujazdowska) was built in the form of an avenue lined

with rows of linden trees (tilia sp.), with accompanying structures (such as small brick chapels

explaining the stages of Christ's Passion, stone and grass benches for pilgrims, and Golgotha

and Christ's tomb). Leading along the edge of the Warsaw escarpment to the Royal Castle in

Ujazdów, it was also a representative road; its location and orientation conveyed a strong

symbolic message, and it became one of two main urban axes that would determine the city’s

spatial development in years to come.
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Map of Warsaw from 1732 according to the survey and

drawing by C. F. von Werneck. „Plan de Varsovie fait par

ordre de son Excellence Monseigneur le Comte de

Bieliński Marechal de la Cour, 1732”, Archiwum Główne

Akt Dawnych w Warszawie, Sign. 402/086-21, 

Free access - no reuse

Map of Warsaw from 1732 according to the survey and

drawing by C. F. von Werneck. „Plan von Warschau

gemacht und dediciret Ihro hoch Fürstl: Durchlaucht

Augustus Alexander Fürst Czartorinski Weyvod von

Rusland: durch den Haubtmann C. F. Von Werneck”,

1732, Negativ, Instytut Sztuki Polskiej Akademii Nauk,

Sign. 40800, Free access - no reuse

The second axis built with funds from royal investment ran between the royal palace and

garden complex. The Saxon Palace was the flagship project of the Royal Building Office in

Warsaw, both in terms of its architecture and from a city-planning point of view. The planning

and construction work took almost twenty years to complete. The royal residence grew on a

site previously occupied by about a dozen independent plots of land, on which were located

the court buildings of the nobles and several small gardens.  The consolidation of plots of

land for the construction of the royal residence, begun in 1713, was the first deliberate urban

planning measure in the history of Warsaw, and it determined the future development of the

city. In time, the members of the king's court carried on his legacy of architectural activity.

This led to a dynamic development of Warsaw, particularly affecting the district known as Old

Warsaw, the area around the newly built Saxon Palace, and the Royal Palace in Ujazdów.

Carl F. Hübner also produced two cartographic plans of the city at the turn of the 1730s and

1740s. The first,  made and published in 1733, illustrates the layout of the city at the end of

Augustus the Strong's life. The map covers the area from the Royal Castle in Ujazdów through

the southern and western suburbs, including the so-called Old Warsaw, to the northern

suburbs where the barracks in Bielany were located. Particularly noteworthy are the two

extensive gardens of August the Strong in Ujazdów and in the city center near the Royal

Palace. In the depiction of Ujazdów, a royal building complex can be seen, made up of the

belvedere, the Ujazdowski Palace, the building that housed the royal baths, and a zoo. The

hunting ground at the foot of the escarpment, on the top of which the castle stands, was

enclosed by a fan-shaped canal system, which included an almost 800-meter-long water canal

designed by the king himself, executed by Burkhard Christoph von Münnich (1683-1767), and

completed around 1726 by Christoph Carl d'Isebrandt. North of Ujazdów, a linear structure

16
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stands out on the map, which runs in the direction of the southern suburbs of Old Warsaw.

This is the “Way of the Cross” (PL: Kalwaria Ujazdowska). It was created between 1724 and

1731 and laid the foundation for the urban development of this part of the city in the coming

decades. Near the village of Solec, one can see a series of suburban dwellings directly on the

riverbank, accompanied by small gardens overlooking the escarpment or the Vistula River.

The second variant of the plan,  prepared by the same author, more clearly reflects the

splendor of the residential city of the Saxon electors and kings of the Republic on the banks

of the Vistula. When evaluating the maps drawn by C. F. Hübner, one from 1732 should also

be taken into account.  

The map section from 1733 shows the development of the Warsaw escarpment on the western bank of the Vistula. The map is artistic in its design and yet
accurately depicts the streets of the Warsaw escarpment. In contrast to the map section of 1762, however, it highlights plots and buildings less conspicuously.. Plan
der Koenigl: Pohl: Residenz Stadt Warschau Anno 1733 außgemeßen und Anno 1740 mit Nachtragung Sächsische Staatsarchiv Dresden, Sign. 11373
Kartensammlung des Sächsischen Kriegsarchivs, Nr. KA F 007, Nr 056a, Free access - no reuse
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Map of Warsaw from 1733. „Grundriss der Stadt Warschau” von C. F. Hübner oder A. F. Zürner, 1733, Sächsisches Staatsarchiv, Hauptstaatsarchiv Dresden, 12884
Karten und Risse, Nr. Schr 010, F 004, Nr 009. Bearb. Ł. Przybylak, Free access - no reuse

Map of Warsaw from 1733. Plan der Koenigl: Pohl: Residenz Stadt Warschau Anno 1733 außgemeßen und Anno 1740 mit Nachtragung Sächsische Staatsarchiv
Dresden, Sign. 11373 Kartensammlung des Sächsischen Kriegsarchivs, Nr. KA F 007, Nr 056a, Free access - no reuse

Map of Warsaw 1732 by C.F. Hübner or Adam Friedrich Zürner.

Map of Warsaw 1733 by C. F. Hübner.
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Map of Warsaw from 1732. „Главново в Мазовецком воеводстве город и резиденция Короля Польши в Варшаве при рике Висли с предестинациями и окржуном
миропользованием. Снят 1732 год”, 1732, Sammlung: Archiwum Główne Akt Dawnych w Warszawie, Sign. 402/086-16, Free access - no reuse

Map of Warsaw 1733.
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Another invaluable addition to the cartographic journey

through 1730s Warsaw are a series of preserved

publications, which are of fundamental importance for

understanding the specific character of Warsaw in the last

years of the reign of Augustus the Strong and the first years

after the coronation of his successor Augustus III. The first

of these works, published in 1730, was written by Christian

Heinrich Erndtel (1676-1734), Augustus II's court physician.

He paid particular attention to the area of the Warsaw

escarpment, which he appears to consider a particularly

special feature. In addition to groundbreaking information

about the natural flora of the city (Erndtel identified almost

900 plant species native to the area around Warsaw), soil

conditions, water quality, as well as precise measurements

and meteorological observations from 1725-1728, the

author also describes the specific features of the gardens

belonging to royal and aristocratic palaces.

The second book allows us a close-up view of Warsaw at

the beginning of the reign of King August III is a geographical

account by the Saxon cartographer Adam Friedrich Zürner

(1679-1742).  The cartographer's journey from  to

Warsaw was part of a project, begun by August the Strong

in 1731 and continued by his successor, to improve the

quality of the existing postal connections between the two

royal cities.   The content of the guide can be related both

to the second variant of the city plan by C. F. Hübner from

1740 and to the anonymous plan of Warsaw from 1732.

9. Cover of the book from

1738 by Adam Friedrich

Zürner. „Kurtze Anleitung Zur

gewöhnlichen Reise Von

Dreßden nach Warschau

(Nürnberg 1738), Universitäts-

und Landesbibliothek Sachsen-

Anhalt, Sign. vd18 11646853, 

Free access - no reuse
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11. Warsaw between 1725 and 1730. View from Praga.

Drawing by C. F. Erndtel. Warsavia Physice Illustrata,

Sive De Aere, Aquis, Locis Et Incolis Warsaviae,

Eorundemque Moribus Et Morbis Tractatus ; Cui

Annexum Est Viridarium, Vel Catalogus Plantarum Circa

Warsaviam Nascentium, (Dresden 1730),Real Jardín

Botánico (Madrid), Free access - no reuse

Guidebook from 1738 showing the possibilities for travel

between. Sammlung: Universitäts- und Landesbibliothek

Sachsen-Anhalt, Sign. vd18 11646853, 

Free access - no reuse

The “Warsaw gallery” – "hanging" gardens and magnificent pavilions

For many years it was believed that the realization of the so-called “Saxon foundation” near

Krakowskie Przedmieście Street had brought to an end the long period of the development of

residential buildings along the road from Old Warsaw to Ujazdów.  However, the activities

carried out during the reign of August the Strong – an exceptionally short period of less than

two decades – were in fact the starting point for the further urban planning processes, which

continued beyond the death of August III, and into the reign of the last king of the Republic,

Stanisław August Poniatowski.

23
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The map section from 1762 shows the development of

the Warsaw escarpment on the western bank of the

Vistula. In comparison with the map section from 1733, it

can be seen that the development but also the

expansion of green areas has increased. In addition, both

map sections from 1733 and 1762 show how the

authorship of the maps affects the representation. This

map is rather simple but very accurate in the

representation of buildings, land and streets.. Plan de la

ville de Varsovie. Kleinere Version aus 1762, Sächsisches

Staatsarchiv, Hauptstaatsarchiv Dresden, Sign. 10006

Oberhofmarschallamt, Nr. Cap. 11, Nr. 08, 

Free access - no reuse

The map section from 1733 shows the development of

the Warsaw escarpment on the western bank of the

Vistula. The map is artistic in its design and yet

accurately depicts the streets of the Warsaw

escarpment. In contrast to the map section of 1762,

however, it highlights plots and buildings less

conspicuously.. Plan der Koenigl: Pohl: Residenz Stadt

Warschau Anno 1733 außgemeßen und Anno 1740 mit

Nachtragung Sächsische Staatsarchiv Dresden, Sign.

11373 Kartensammlung des Sächsischen Kriegsarchivs,

Nr. KA F 007, Nr 056a, Free access - no reuse

As the central focus of the design activity of the Dresden branch of the Royal Building Office,

Warsaw became a prism for Saxon architectural considerations and tendencies, which

radiated not only throughout the Kingdom, but also as far as Scandinavia.  According to

several researchers, the greatness and value of August the Strong's patronage in Warsaw is

reflected not in the few architectural projects that were completed, but in his influence on the

planning of the city and the turning of its most beautiful face towards the river.

It is thanks to the Saxon elector and his undertakings that the idea of using the natural

potential of a place to its advantage came to fruition. The location of the royal and court

estates on the edge and at the foot of the high Vistula slope was a unique image in Europe,

and one that helped secure Warsaw’s reputation as a magnificent city, which could be viewed

both from the river and from its eastern bank. If we recall the map of the city made by an

anonymous cartographer in 1732 and travel by boat along the Vistula, we see from the south

a wooded part of the escarpment intended as a habitat for the royal pheasants, where Natolin

is situated today. We see the gilded helmets and the belvedere of Wilanów Castle, the

silhouette of the royal court on Lake Czerniaków, and the royal pavilion on the top of Rabbit

Hill (PL: Królikarnia or Królicza Góra). Continuing along the sandy bank of the Vistula, we reach

the meandering section of the river, which directs our gaze to the monumental Ujazdowski

Castle, preceded by a water channel surrounded by a radial arrangement of wooded paths.
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The theatricality of this sight does not seem to be accidental.

Although there were no direct connections between most of the sites and residences on the

slope in terms of their design, their close proximity, combined with the topography of the

Warsaw escarpment and sub-steppe, allowed each to be seen from the others. This was not

insignificant for the monarch's propaganda policy, which played an important role in the case

of the Royal Pavilion built on Rabbit Hill in Czerniaków at the time of the Great Campaign in

1732.

The period of flourishing urban development bestowed upon the city by the Saxon electors

lasted until the end of the 18th century and was supported by King Stanisław August

Poniatowski.A cartographic representation of Saxon Warsaw at the height of this boom,

illustrating the development of Saxon architectural thinking, is the plan by Pierre Ricaud de

Tirregaille (1725-1772)  and its later versions. The engraved version of the map,

supplemented with a city panorama seen from Praga (on the eastern bank of the Vistula), was

published in 1762 shortly before the death of King August III.  

Map of Warsaw from 1762. Plan de la ville de Varsovie.

Kleinere Version aus 1762, Sächsisches Staatsarchiv,

Hauptstaatsarchiv Dresden, Sign. 10006

Oberhofmarschallamt, Nr. Cap. 11, Nr. 08, 

Free access - no reuse Map of Warsaw from 1762 by Pierre Ricaud de

Tirregaille engraved by Gottlob Jakob Marstaller. „Plan

de la ville de Varsovie ; dedie A. S. Mavgvste III roi de

Pologne Electevr de Saxe”, 1762, Sammlung: Harvard

University, Map Collection, Sign. G6524_W3_1762_T5, 

Free access - no reuse

The map shows a huge and well-organized city. The so-called Saxon axis, which tied in to the

spatial arrangement of the palace and garden, had by then been extended significantly to the

west, where it connected to the last section of the main royal road linking Dresden and

Warsaw. The only thing that had been lost was the radial arrangement of the avenues leading

through the zoological garden at the foot of August the Strong's Ujazdów Castle. The parceling

of land in this area, together with a visible impoverishment of its spatial composition, seem to

reflect August III’s lack of interest in the maintenance and development of his father's earlier
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enterprises, as well as, in general, a new phase of social development in the kingdom.  

Traces of the Polish-Saxon Union in the Landscape of Today's Warsaw

The urban planning élan with which the Saxon electors moved into Warsaw continued to

shape the spatial development of the city for centuries to come. What traces of Saxon

architectural and urban planning thinking can we still see in the cityscape today? The

crystallization of Saxon court culture and related architectural and artistic ideas can be seen

on two levels. The first is related to the influx of the German-speaking community in Warsaw.

The exodus of members of the royal court, correspondents, architects, engineers, and

craftsmen was a direct result of the "installation" of the Saxon royal court on the Vistula.  As

the example of the architects of the Warsaw branch of the Royal Building Office shows, the

death of the last elector, August III, was by no means connected with the necessity of an early

return to Saxony.   The visionary attempt of August the Strong to expand the residence in

Ujazdów was continued by King Stanisław August Poniatowski (1732-1798).  The last

monarch of the Royal Republic commissioned the architect Ephraim Schröger (1727-1783),

who was notably of Saxon origin and education,  to extend the great axis of the residence of

the Ujazdów Castle by adding a western part, which included the castle forecourt.  The

above-mentioned layout, the so-called "Stanisławowska axis", is still (wrongly) considered

groundbreaking today, which unfortunately echoes a long-standing historiographical narrative

that devalues the role of the Saxon court in the culture of the Republic and also overlooks its

physical legacy in the contemporary landscape (this phenomenon, however, requires close

attention and a separate investigation).  
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14. Map of Warsaw from 1771. Delineacja Miasta Rezydencyonalnego Jego K.Mci Warszawy

Przedmieściow y Całey Okolicy z Wyrażeniem Rynkow, 1771 Biblioteka Uniwersytecka w

Warszawie. Gabinet Rycin, Sign. Inw.G.R. 830, Free access - no reuse

The second face of the crystallization of Saxon architectural and artistic thought in Warsaw

are the concrete results of the implemented projects. The garden next to the Royal Saxon

Palace, which was opened to the residents of Warsaw in 1727 and named “Saxon Garden”,

has had a lasting impact on the spatial development of this part of the city. To this day it

bears the name "Saxon Garden". Interestingly, the name that accompanied the garden

throughout its existence meant that at the peak of its development in the 19th century it

became a model, a kind of public city park. This led to the establishment of other "Saxon

Gardens" in other parts of the country, such as in Radom (1822/1824) and Lublin (1837). Thus,

the adjective "Saxon" became synonymous with public accessibility, progress, and quality in

relation to the landscape architecture and garden art of 19th century Poland. The former

Dutchman's settlement on the Vistula Island with the hunting pavilion of Jan III Sobieski,

around which the investment of King August II and August III revolved, is now called "Saska

Kępa" (Saxon River Island). The former “Way of the Cross” (PL: Kalwaria Ujazdowska) in

Ujazdów, together with its extension, Nowy Świat and Krakowskie Przedmieście Streets, is

now one of the most important, iconic, and most frequently used thoroughfares in Warsaw.

The patronage of the Saxon electors as kings of the Polish-Lithuanian Republic, which lasted

for over 60 years, was an important historical period for the history and landscape of

Warsaw. The traces of the cultural and artistic phenomenon known as "Dresden Baroque",

which can still be found in the cultural landscape of the city today, deserve to be
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rediscovered. The prevailing historiography has, over many years, led to a permanent

distortion of many facts and, as mentioned above, a devaluation of the role of Saxon

patronage in culture and art.  The history of Warsaw in Saxon times, which is partly

recorded in the plans and maps cited here, is also the history of Dresden. For example, August

the Strong’s experience of the buildings and architectural solutions of Warsaw from the end

of the reign of Jan III Sobieski (such as the royal representative and business house of Maria

Kazimiera Sobieska, called Marywil ) was the inspiration for the construction of the palatial

Zwinger complex in Dresden.  Also significant was August II’s inspiring encounter with Polish

architecture, which in the middle of the 17th century was characterized mainly by architects

of Italian and Dutch origin, primarily the famous Tylman of Gameren,  who is considered the

Warsaw architecture teacher of August II.  The topographical peculiarities of the city on the

Vistula inspired the imagination and architectural ambition of August the Strong and gave

hope for the realization of projects that would have been either impossible or very difficult to

accomplish in the heavily fortified Dresden. An indisputable measure of the city-building

power of the reign of August the Strong, August III, and the Warsaw magnates is the

information contained in the tax registers and tariffs of the Warsaw estates.  

According to the data contained in them, between 1700 and 1734 there were 24 palaces and

about 58 manor houses and country estates in the suburbs of the so-called Old and New

Warsaw. By 1743, according to the tax records, there were already around 40 palaces, 8

small castles and about 136 manor houses and smaller residences in the area. The Vistula-

influenced Dresden Baroque, regardless of how we might evaluate the consequences of the

policies of August the Strong and August III, is the most beautiful and mature fruit of the

Polish-Saxon Union.  On the other hand, the picture of Warsaw presented here is proof that

the Warsaw of the Enlightenment and the artistic patronage of the last king of the Polish

Republic, Stanisław August Poniatowski, were the direct beneficiaries of the obsessive and

visionary splendor of the Wettin court. Today, in a time of great geopolitical crisis, the Polish-

Saxon Union with all its aspects also appears inspiring. Free from nationalistic tendencies, this

historical union was a partnership based on mutual respect and mutual benefit.  

English translation: Coady Buckley
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